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Madonna and Saints by Sano di Pietro 



Painting by Sano di Pietro. 

TRIPTYCH on panel in original frame. Cen- 
tral panel, 1.25 m. high, 0.71 m. wide; 
wings, 1 m. high, 0.53 m. wide. Background, 
gold. Centre panel with half figures : Madonna, 
in gold (red undertone), and neutral blue mantle 
with gold pattern edge ; Child, in buff and gold 
with rose-pink mantle ; over each shoulder of the 
Madonna, a floating angel crowned with flowers, 
one in rose pink over yellow drapery, the other in 
green over rose pink ; above the Madonna's head, 
God the Father, in red mantle over green ; in the 
lower left corner, the small figure of a kneeling 
woman, in neutral blue, probably the donor (per- 
haps added later by another hand). Right panel : 
St. Catherine of Siena, holding a book bound in 
red, mantle neutral black. Left panel : St. Luke, 
in rose pink over blue drapery, writing in book. 
The inscription below figure, " TVs sautaca ciavi 
comes et advocat to," is not original. 

This picture came from the Nevin Collection 
sold in Rome in May, 1907 (Sale Catalogue 



No. 39). It is a gift to the Museum by one who 
desires to remain anonymous, but to have the 
picture "stand as a memorial of a pleasant 
friendship." 

The artist is known by the peculiar drawing, 
particularly of the round faces and wide round 
eyes, together with the gentle sentimentality of the 
expressions. Also, there is but little chiaroscuro, 
which is characteristic of him. Though he was a 
decidedly prolific artist, there are very few ex- 
amples of his work in the United States. So far 
as I know, there are only four others : one in the 
Brooklyn Institute*, one in the Johnson Collection, 
a second one in this Museum, and one owned by 
Prof. C. E. Norton. The Museum is fortunate in 
possessing this one, which is very characteristic and 
also, notwithstanding one or two abrasions, in an 
unusually good state of preservation. 

Sano, or Ansano di Pietro, is one of the not 
few artists whom Vasari does not mention. To 

* The statement (Amer. Jour. Arch. XI, 1907, p. 385; Chronique 
des Arts, 1907, p. 77) that there is only one other painting by this artist 
in America, needs correction. — Ed. 
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search for a reason for this strange omission would 
be futile, though the fact remains that he was an 
artist of varied powers and much in demand at 
Siena. He was born in 1 405 and died in 1 48 1 , 
having during his career painted very numerous 
works, many of which can now be seen in the 
Gallery at Siena. Besides his regular work he 
was also employed in painting miniatures in several 
of the service books of the Duomo of his native 
town. He is often compared to Fra Angelico, 
but it is a thoughtless comparison, for there is no 
real likeness between the two. Sano had neither 
the color sense, the refinement and freedom of 
drawing, nor the dramatic and tragic intensity of 
presentation of Fra Angelico. He was, however, 
tender in feeling and prolific. He was a pupil of 
Sassetta, and stuck to the mystical style of this 
master and the men of the earlier generation, like 
Simone or Lippo Memmi. Curiously enough, the 
sculptors of Siena showed more freedom than the 
painters, but Sano exhibits no tendency to follow 
the more naturalistic influences which, spreading 
from Florence, drew men such as Francesco di 
Giorgio away from the old Sienese ideals. To the 
end he was dreamily intense, decorative in the 
sense of making his paintings resemble patterns 
rather than actual scenes, and had little sympathy 
with any classical allusions. Not one of the great- 
est artists, he is a very typical one of his time and 
school, and this triptych is a capital example of his 
work*. 

R. N. 

A Renaissance Grave-Relief 

THE collection of Renaissance objects in the 
Museum has been augmented by a fifteenth 
century marble relief. It is a grave slab, of the 
type usually placed in the floor of churches, or 
occasionally used as covers for sarcophagi. The 
inscription carved in intaglio around the edge gives 
us interesting information about the person whose 
grave monument it was. The inscription is as 
follows : 

Hie. iacet. corpus, venerabilis. cine. 
Cicelle. Pissicelle. abatisse. mon- 
asterii. See. Patricie. de. Neap. que. 
obiit. ano. dni. MCCCCXXXVIII. 
die. iiii. mensis. Frebuarii. qui. 

uius. anima. requiesscat. 
in pace. Amen. 

Here lies the sacred body of donna 
Cecilia Piscicella, abbess of the convent 
of Saint Patricia at Naples; who de- 
parted this life on the fourth day of the 
month of February in the year of our 
Lord 1438 may 

her spirit rest in peace. Amen. 



The gap in the inscription is caused by the re- 
moval of a rectangular piece of the slab, as can be 
seen in the photograph, and has space for about 
thirteen letters. 

Santa Patricia Constanlis was a virgin saint of 
the seventh century. She was a member of the 




*See Crowe and Cavalcaselle's " History of Painting in Italy," for an 
excellent criticism of this artist. 



royal family of Byzantium and a relative of Con- 
stantine IV, sumamed Pogonatus. Throwing aside 
for the church position, wealth, and power, she 
worked in Naples for many years, finally founding 
a convent there. After her death on Salvatore dei 
Greci, an island on the Sicilian coast, her body was 



